
Sri Aurobindo’s Savitri : “Man, sole awake…” (2016-17)

A project by Aryamani

Introduction

This work was a continuation of the project of bringing Sri Aurobindo’s plays on stage. Although 
Savitri is not a play, some parts of it can be explored in a very experimental way and be given a 
dramatic form. Our first experiment happened in August 2015, and was called “Scenes from Sri 
Aurobindo’s Savitri”. The last one we called “Sri Aurobindo’s Savitri ‒ Man, sole awake…”.

We kept the expression “Sri Aurobindo’s Savitri” and we plan to use it in all future explorations 
of the poem.

The broader idea behind this project is to bring Sri Aurobindo’s words to a large public.

Description of project

This time we made a selection from Books I, II, and III of Savitri. The performance opened with 
the very first line of the poem, repeated three times in different tones of voices, and went on 
describing Savitri’s awakening among the tribes.

We used the small amphitheatre in Matrimandir Gardens in an experimental way, having the 
performers on the stairs and on the platform, and the audience sitting close to the Banyan, with 
their backs towards the Matrimandir.

Some elements from “Scenes form Sri Aurobindo’s Savitri” were re-integrated, such as having a 
fire and Vedic chanting, but in a different manner. And like the earlier exploration, we tried to evoke 
ancient times. Lights were reduced to a minimum, to give the sense of forest dwellings.

Musicians played live music, with strings and percussion. Music always comes as part of the 
whole project, and we work closely with the musicians in order to smoothly integrate voices, sound 
and movements.

And Savitri too awoke among these tribes.

She had brought with her into the human form, 
The calm delight that weds one soul to all,
The key to the flaming doors of ecstasy.

Her self and all she was she had lent to men,
That heaven might native grow on mortal soil

Savitri, Book I \ Canto I

Reflections

I would like to say something about the rehearsals being out in the open, around the small 
amphitheatre by the fountain at Matrimandir Gardens. We started rehearsing in June, with the 
group of people that would represent the ‘humans’. We had rehearsals in the late afternoon, the 
time of the day when Aurovilians, and children, and their friends come to this area. Many of them 
would stop by, sit with us and see the work taking shape. 



As with our previous experiment, we experienced again the power of the lines of Savitri. On 
both days of the performance, at the end the silence and the concentration were maintained, 
holding everybody together for several minutes.

The only thing I would do differently if possible is to perform more times, instead of only two 
days. The amount of dedicated work and the challenges that had to be overcome ‒ in fact the whole 
set up ‒ is quite big. And we found that the performance space was too small to accommodate the 
full audience. So, I believe that to perform four times instead of two would be a good improvement 
for our next project.

Conclusion

I believe this is an exploration that will continue. Working with the poem Savitri is a challenge 
that may keep us occupied for a certain time. I am looking forward to continuing this research.
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